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Ing,   arresting,  well-contrasted.    Many  of  the
best  bits   of   dialogue   are   mots   de  caraetere,
their wit derived from character and scene, not
from the author outside the drama.    Not only
are   the   principals,    Sergius,   Bluntschli,   and
Raina,  firmly  limned   and  delightful,  but  sec-
ondary folk like Petkoff and Catherine are quite
as successful in their due place.    Shaw does a
new thing in the penetrating psychology of the
serving class in the persons of Nicola and Louka.
The drama is also conspicuous as stage specta-
cle and effect.    How clever is the first act, and
how novel in its use of material that might so
easily be made suggestively unpleasant if coarsely
handled.   Shaw, as noted, is the most daring man
of the English theatre in his use of subject-
matter and plain speech; but at the same time
the freest from offense; this Puritan playwright
writes with clean hands and a pure heart, and the
most ascetic priest could not be further removed
from sensualistic taint.   The first act is a capital
start to catch the unthinking in a play in which
the remaining acts constitute a comedy of char-
acter  and  dialogue  rather than  action in the
usual external sense.   Allowing for the difference{d|J
